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feature essay 
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A Case for Protecting Our 20th Century Heritage

“Is age to be the sole criterion to ascertain the heritage 
value of a building? Is a building’s  architectural, cultural, or 
international significance of no consequence?” 1

India obtained independence from the British in 1947. In 
the next four decades, architecture became an important 
instrument in nation-building. This period also coincided 
with the introduction of Reinforced Cement Concrete 
(RCC) as a construction material, and as these 20th century 
buildings age, it has become important to define their 
architectural significance.

On 24 April 2017, the Hall of Nations in Pragati Maidan, New 
Delhi — a building inaugurated in 1972 to commemorate 
twenty-five years of the young country’s independence, 
was demolished overnight. The building’s architect Raj 
Rewal, engineer Mahendra Raj, the Indian National Trust for 
Art and Cultural Heritage (INTACH) and architects tried their 
level best to protect the building, but ultimately did not 
succeed. The loss of the Hall of Nations was the first time 
issues about conservation of 20th century buildings  
echoed across architectural and engineering  

Half a dozen bulldozers at Pragati Maidan on 23 April ‘17 to pull down five iconic 
buildings — Hall of Nations and Hall of Industries | Photo: Hindustan Times

Kala Academy under renovation in 2021 (current)

https://www.hindustantimes.com/delhi/demolition-of-hall-of-nations-concerns-from-across-the-world-went-unheard/story-uPS4kozpiuAAce3xyWn1GK.html
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fraternities, but it was just the beginning. Even today, close 
to 5 years later, there is no stopping an owner (in this case 
the government) from knocking down an architecturally 
significant building within the existing law. Buildings built 
post-Independence, built during this nation-building 
period, cannot be protected in India today.

A couple of years later, on 17 July 2019, India’s smallest 
state, Goa, woke up to press reports that Kala Academy, a 
public building and popular cultural centre designed by 
Charles Correa, located on the banks of the Mandovi River 
in Panaji was suffering from structural issues, and that the 
authorities were considering demolishing it.

The structural distress arose from inadequate maintenance, 
weathering and exposure to high salinity in the air and 
moisture (since the structure is in close proximity to the 
sea). This distress has been compounded by intermittent 
repairs undertaken without completely addressing the 
core issues of water ingress, damaged waterproofing, or 
corrosion in the reinforcement of the concrete. The issues 
were exacerbated by frequent alterations made to the 
building by the government, for accommodating additional 

Kala Academy, Panaji

Drawings of Kala Academy representing the intersection of the built and adjoining edge of Mandovi river
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functions and spaces without considering the original 
building materials and the hydrology of the site.

The “Kala Akademi”, as it was originally called — a name 
that was an amalgamation of English and Konkani, was in 
name and function an institute like no other. A centre at 
the confluence of Eastern and Western culture, much like 
the fledgling state it was being built for. Goa, the former 
capital of the Portuguese East Indies has a 450-year history 
of syncretism and trade, and Goan music, in particular, had 
notable emissaries of both eastern and western classical 
music like Dinanath Mangeshkar and Maestro Antonio 
Figueiredo. Correa envisioned a space for the citizens of 
Goa to immerse themselves in this very confluence of 
music, art, theatre, and performance. Poet and curator 
Ranjit Hoskote explains that Correa designed in a way that 

“the street is internalized by the building, which opens 
itself to the sky, vegetation and the river ... the interplay of 
sight-line and screen, the open-to-sky spaces, the gradients 
linking various levels in a gentle terracing — all the classic 
features of Correa’s architecture are present. And let us not 
forget the laterite that forms its key medium—it articulates 
the flesh and blood of Goa’s architecture, it comes from the 
soil of Goa, from the soul of Goa.” 2

The design of Kala Academy manifests Correa’s principle of 
“Form follows Climate” into practice by using the shape of 
the foyer to act as a wind tunnel or “breezeway”, thereby 
channelling breeze off the river, through the structure. This 
gesture ensured that the large foyer space is well ventilated 
at all times of the day. Correa also ensured that the footprint 
of the building followed the profile of the Mandovi. An 

integral part of the open-air auditorium is its orientation 
towards the prevailing breeze and protection from the sun. 
The practice rooms for the schools of Indian and Western 
music on the first floor are also specially designed with 
inclined walls, voids and insulation to minimize disturbance 
from other students. Correa made sure each room had a 
small glass door that opened to the view.

In a statement of International Architectural Significance 
drafted in the aftermath of the demolition concerns, 
International Council on Monuments and Sites
(ICOMOS) India stated that “Its architecture exemplifies 
the Indian revisualization of modernism in architecture 
and sustainability by drawing from the country’s 
vernacular architecture and its components of natural 
light, courtyards, built mass and ventilation”. They linked 
the use of RCC - in tandem with local materials as a means 
“to augment the functionality as a means to reimagine 
the vernacular in his work — essentially creating a unique 
critical regionalist architectural style, synonymous with 
many of South Asia’s acclaimed buildings. The building 
is the physical manifestation of the idea of Indian 
nationhood, modernity and progress. His vision sits at the 
nexus defining the contemporary Indian sensibility and it 
articulates a new Indian identity with a language that has a 
global resonance.” 3

Himanshu Burte, professor at the Indian Institute of 
Technology, Bombay stresses on the democratic intent of 
the design when he says, “The foundational act of design 
at Kala Academy is that of opening up. The architecture…
clears the ground, literally, letting the gaze (and moving 
feet) sweep clean through from the pavement outside to 
the river beyond. In principle, this place says it is open to 
the city. No architectural sign of exclusion—apart from the 
gate which is kept generously wide and low—is visible from 
the footpath to discourage us from entering. Indeed, quite 
the opposite. This is a building without a plinth, walls and 
doors with which to keep the world at bay.” 4

The art in the foyer is significant as well. Correa was inspired 
by the seminal Italian artist Giorgio de Chiricco. According 
to critic Sanford Schwartz5 Chiricco’s style of art, classified  
as “metaphysical”, suggest, through his painted images  

The humanness of space that Burte spoke about is evident in the otlas in the foyer, these allow people to sit or gather in various iterations and arrangements. In 
2020, Spanish architect Juan Roldan worked with a group of students of architecture to learn from these otlas and reconfigure street furniture for the Campal stretch.
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“the way you take in buildings and vistas from the  
perspective of a train window … and you are made to feel 
the power that comes from seeing things that way: you 
feel you know them more intimately than the people who 
live with them day by day.”  Chiricco’s earthy colours and 
illusion especially inspired Correa, and with slight tweaks 
to the palette to match the hues of green and tambdi 
mati6 of Goa, the foyer murals play on the perception of all 
the visitors. The structure also features the work of some 
of the greatest Goan artists. It has, on permanent display 
works by Bendre, Hebber, Laxman Pai, Paritosh Sen, Gopal 
Adivarekar, Chawda, and many more. The Library has a rare 
watercolour by Chimulkar, and there are the famous murals 
by Mario Miranda in the Indoor Auditorium.7

A simple testament to the architectural significance of Kala 
Academy is the fact that, despite being located in a small 
state with a population of less than 2 million, it draws over 
a thousand students of architecture every year who come 
to study the building.8 However the building’s integrity too 
is under threat. There have been several cosmetic changes 
done, for instance, the ones made to host the International 
Film Festival of India (IFFI), i.e. by a local acoustic contractor 
led to removal of the acoustic materials that were 
designed by Bolt Beranek and Newman and replaced 
them with a cladding that is less conducive to live music. 
The accommodation of newer needs of the public or the 
institute, without consultation with experts has led to many 
such decisions where valuable heritage is lost forever.

The High Court of Bombay at Goa took suo moto 
cognisance of the proposed demolition. CCF, armed 
with an online petition of 25,000 signatures from Goan 
residents and architects across the country and around 
the world, intervened in the litigation. With technical 
assistance from IIT Madras, we determined that the building 
could be repaired and did not need to be demolished. 
The government accepted the scientific evidence, and 
agreed to carry out repair work to preserve the building. 
This was later ratified through a court order which stated 
that “the Kala Academy complex including the open-
air auditorium therein will not be demolished but only 
repaired or renovated to preserve and up-keep the same.”9 
The state government has since started work on structural 

strengthening and renovation of the building.  
Going back to the judgement in the Hall of Nations 
case, Justice Rajiv Sahai Endlaw of the Delhi High Court 
sympathised with the plaintiff, architect Raj Rewal, writing 
“I must state that I fully appreciate the feelings of the 
plaintiff in instituting this suit... The architects whose 
drawings transform into brick, mortar, concrete or other 
relatively new substances used in the construction industry, 
are thus not mere creators of drawings and designs but 
creators of structures / buildings on land. It is like an art 
on a canvas. The canvas, without the art, has no or very 
little value”. He reprimanded the state for an insensitive 
approach to an important building, but then quotes the 
US Supreme Court Judge Sonia Sotomayor, “We apply law 
to facts. We do not apply feelings to facts.”  The High Court 
could not impose any “restriction on the right to property of 
the owner of the land” beyond those implemented by town 
planning, building by-laws or environmental laws.

The law did not recognise the Hall of Nations as a heritage 
site, thus it could not prevent the owner of the land from 
demolishing it. To dismiss a building just because it was 
not old enough, tells us something about our attitude 
towards our 20th century heritage! In our 75th year of 
Independence, let’s strive to list these buildings which need 
to be protected.

Kala Academy was saved, but this was largely due to the 
citizens of Goa who stood up for the building and were 
able to influence the government towards conserving it. If 
IIT Madras and architects across India did not reinforce that 
effort with scientific rigor and credibility, the building may 
not be standing today. Our federal and state laws around 
heritage and planning do not recognise these buildings, 
however significant they may be both architecturally and 
culturally as part of our heritage. For example, the Ancient 
Monuments and Archaeological Sites and Remains Act of 
1958 is inherited from a 1904 Act from British time, and 
contains a prerequisite that buildings need to be at-least 
100 years old to be considered heritage.

We need to amend these outdated laws or we will lose a 
lot of structures in the coming decade. The Constitution 
of India is supportive in this effort, it allows the State and 
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Local Government to also enact and enforce laws to protect 
heritage. 20th Century buildings can be listed at state 
level, and as a profession we should start to convince our 
democratically elected leaders to notify those lists as a part 
of state policy.

https://www.archdaily.com/874154/the-demolition-of-delhis-hall-of-nations-reveals-indias-broken-attitude-to-architectural-heritage
https://www.archdaily.com/874154/the-demolition-of-delhis-hall-of-nations-reveals-indias-broken-attitude-to-architectural-heritage
https://www.archdaily.com/874154/the-demolition-of-delhis-hall-of-nations-reveals-indias-broken-attitude-to-architectural-heritage
https://charlescorreafoundation.org/2019/08/03/thrashing-the-magic-of-charles-correa/
https://charlescorreafoundation.org/2019/08/03/thrashing-the-magic-of-charles-correa/
https://indianexpress.com/article/cities/delhi/delhis-iconic-hall-of-nations-demolished-4626629/
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REMEMBERING CHARLES correa

Significance of the Sardar Vallabhbhai Patel Stadium : a post-independence icon in AhmEdabad and its relevance today  by Annable lopez

The Sardar Vallabhbhai Patel Stadium in Ahmedabad 
designed by award winning architect Charles Correa 
and eminent structural designer Mahendra Raj has 
been recognized for its incredible design and structural 
ingenuity. Located in the Navrangpura locality of 
Ahmedabad, in the heart of the city, it is about 860 meters 
away from the Sabarmati River that flows straight down 
the middle of the city. The stadium was designed as the 
focal building of a large sports complex that included 
an extensive clubhouse, swimming pool, tennis courts, 
badminton court, and a skating rink. While the skating 

unique synergy between Charles Correa and Mahendra 
Raj. In the design of this structure, there was a sense that 
they were pioneers in this field and were striving to achieve 
something unique.

The concept of the functionality of a structure dictating its 
structural form is pertinent in the design of stadiums. The 
elegance of a stadium design is vested in its ability  
to provide maximum benefit by accommodating a 
significant number of spectators, efficient circulation, and 
most importantly, providing an unobstructed line of sight 
of the pitch. Therefore, the most significant challenge in 
establishing the structural form is achieving the extremely 
large clear spans that are required which will ensure 
unobstructed sightlines. The stadium roof, therefore, 
becomes the most critical part of the design.  In the case 
of the Sardar Vallabhbhai Patel Stadium, the long span of 
20 meters was achieved with a careful balance of structural 
mass and stiffness. Minimizing the mass and maximizing 
stiffness is the highlight of the folded plate cantilevered 
roof design.

Today, we have a spectrum of innovative building 
materials and technology ranging from lightweight tensile 
membranes, cable networks, and cable-stayed fabrics 
to large-span steel trusses to achieve this result. This is 
also aided by advanced structural analysis software to 
design complex structural forms and systems. However, 
at a time when even steel was rarely used for stadium 
roofs, achieving this design balance required engineering 
skill and innovation of the highest order. It is therefore 
perfectly justified to state that the Sardar Vallabbhbhai 
Patel stadium is a result of ‘human creative genius’ of the 
most extraordinary kind. The stadium has multiple cultural 
attributes and holds deep meanings and associations 
for its local, national, and global stakeholders. While the 
SVP Stadium per se was conceived and created during 

rink was not built, the realized components formed a 
complex that contribute to Ahmedabad’s cultural heritage 
significance and is a part of India’s nation-building activity 
soon after independence.

The Sardar Vallabhbhai Patel Stadium is an incredibly 
fascinating structure. As an architect, I appreciate its 
outstanding form, its structural design, and the complexity 
of its construction. At the time it was built, it was the 
largest cantilever in all of Asia and the largest folded plate 
cantilever in the world. This was achieved thanks to the 

Sardar Vallabhai Patel Stadium in Ahmeadbad, Gujarat | Photo: Carlo Fumarola, Greyscape

https://www.greyscape.com/charles-correa/
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India’s post-independence drive for nation-building, 
the development of large scale  infrastructure projects 
for Ahmedabad’s social, economic and cultural growth, 
including sports facilities, was initiated several decades 
earlier by national political leaders Mahatma Gandhi and 
Sardar Vallabhbhai Patel, and local visionary philanthropists.

In the princely states that we know today as Gujarat, 
cultural ethos was perpetuated by the Rajwadas (princely 
families). The city of Ahmedabad however was not a 
princely state or a ‘rajwada’. Ahmedabad was a mercantile 
town and it was the mercantile class that readily responded 
to the social needs at that time, be it educational, medical, 
etc. India’s independence and the formation of Gujarat 
State gave a fresh impetus to Ahmedabad’s heritage of 
social progression, leading to involvement of the best 
of international and national intellectual and creative 
personalities to give form to the city’s visions of modern 
institutions and infrastructure that the city boasts of today. 
The various buildings that came up during this period are 

a reflection and physical manifestation of all thoughts and 
processes that led to the modernization of society.  
Sardar Vallabhbhai Patel Stadium is a part of that moment 
in history.

The first building in the International Style to be built in 
India was perhaps the Golconde Guesthouse in Pondicherry 
Designed by Antonin Raymond. In Ahmedabad, it was the 
Harvard returned Achyut Kanvinde, who was responsible 
for its first building in the international style. The Sardar 
Vallabhai Patel Stadium, along with several other pieces 
of pioneering modern architecture - such as the Sanskar 
Kendra, National Institute of Design (NID), Indian Institute 
of Management (IIM), Gandhi Ashram — that were planned 
in the 1960s, symbolise the ‘heritage of progressive 
imagination’ of the city that absorbed new approaches 
assimilated due to multi-layered influences from foreign 
sources. The ensuing modernist architectural landscape of 
Ahmedabad was instrumental in the making of  
subsequent buildings like the Sardar Vallabhbhai Patel 

External view of the stadium | Photo: World Monument Fund (WMF)

Sardar Vallabhai Patel Stadium in Ahmedabad, Gujarat | Photo: Sanat Jhaveri & Company, Courtesy of World Monuments Fund (WMF)

https://www.wmf.org/project/sardar-vallabhbhai-patel-stadium
https://www.world-architects.com/en/architecture-news/insight/keeping-the-world-modern
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Stadium that are exemplars of the modernist building 
movement demonstrating technological ingenuity and the 
use of exposed cement concrete.

Concrete was used extensively in infrastructure in India, 
much before its use in architecture. The earliest example 
in the subcontinent is circa 1902 of a reinforced concrete 
bridge in the southern province of India. At the time, 
cement was produced in Porbunder and around the area, 
a substantial precast industry developed. Carpenters were 
able to make the shuttering. The bending of steel was easily 
handled by someone who had worked with iron. All across 
India, ordinary craftspersons, of no great skill or merit 
were able to learn this very fast. Steel and cement being 
industrial materials were fairly well controlled in terms of 
quality. By the 1930s there were several buildings in the old 
city of Ahmedabad built in concrete. The mercantile class, 

the patrons of this new architectural language was largely 
responsible for this concentration of concrete buildings 
in Ahmedabad because they had a spirit of adventure 
and were accepting of the new material and technology. 
The mercantile class was a very discerning lot, who 
though very frugal in their daily lives were modern in their 
thinking and invited international masters to materialize 
their dreams and willingly accepted new technology and 
a comparatively(to marble etc used till then)  austere 
material, concrete. The materials used in the construction 
of the stadium represent a slice of life at the time and the 
aspiration of society at that particular time. 

Cricket was not on any priority list, in Ahmedabad in 
the early 1900s. No doubt the game was played in the 
city, predominantly in Gujarat college, as it had a very 
large campus and was managed by the British. A cricket 

association was formed sometime in 1934-35. The idea 
of a stadium for the city up during the tenure of Sri 
Jayakrishanbhai Harivallabhdas Patel (mayor of Ahmedabad 
corporation 1961-65) who was a cricket enthusiast and 
therefore very keen on building a stadium in Ahmedabad.  
It enjoyed the patronage of the Ahmedabad Municipal 
Corporation. It was a collective idea to uplift the city 
culturally & socially. 

The most significant period in the history of the site is 
perhaps from the 1960s to the early 1980s during which 
time the SVP Stadium was commissioned, designed, built, 
and used for its original purpose of hosting international 
cricket matches. After the shifting of the international 
cricketing venue to the new Motera Stadium, SVP Stadium 
lost its original function as a venue for international 
matches however its social associations with cricketing 
history linger on and it remains the focus of several 
cricketing activities by the local community and is a popular 
venue for numerous cultural and leisure pursuits.

As long as the stadium was used as the primary venue for 
cricket matches, there was a dimension of functionality 
that was associated with it. Once the functionality ceased 
to exist, the value of the building diminished. However, the 
site is a much-valued and easily accessible large open space 
in a highly dense urban fabric. The site has hundreds of 
visitors, from the casual morning jogger to the participants 
of the professional cricket training camps. How do we 
therefore assess the value of the stadium today? While its 
association with international cricket may have diminished, 
there is definitely collective community attachment 
and associational meanings connected to the place; the 
qualities for which the SVPS has become a focus of cultural 
sentiment. Consensus building is required on the value 
of the stadium today. The continued cultural significance 
of the stadium in the life of the city, and for the citizens of 
Ahmedabad, has to be retained at all costs!!

<insert caption>

Sardar Vallabhai Patel Stadium in Ahmeadbad, Gujarat | Photo: Carlo Fumarola, Greyscape

Annabel Lopez is a Heritage Management Consultant 
undertaking projects for organisations like World 
Monuments Fund and INTACH.

https://www.greyscape.com/charles-correa/


STAFF SPOTLIGHT

2015-16
Research Fellow 
Current location: New Delhi, India
Memorable project : The Panjim Archives 
 
The idea of Panaji Archives is to get all data pertaining to the city of 
Panaji under one roof so that students, researchers, and professionals will 
be able to access the data easily from one source.
The Archives also includes policy documents, reference books, project 
reports, images, historical information, etc. in a digital format for easy 
viewing and transfer of data. Few important drawings like the survey 
map of Panaji is made available as a printed document.

2013 - 14 
Research Fellow 
Current location: Goa, India
Memorable project: Heritage Listing 

In 2014, I worked on the documentation of heritage 
structures in Panjim. We followed our maps and 
explored the city, grading each heritage structure based 
on predefined conditions. These grades served as a base 
for future conservation in the city. The project gave me 
a clear sense of how these structures contributed to the 
city’s streetscape, and these are lessons that I continue 
to use while working on designs today.

2019-20
Research Fellow 
Current location: Vadodara, Gujarat 

Working for the Old Goa Master Plan was a comprehensive learning 
experience, getting to tackle urban issues concerning the active 
citizens who were bothered by the state of their surroundings 
and heritage. Taking a bottom-up approach with the government 
authorities and working with erudites like Prof. Edgar Rebeiro was a 
great on-ground learning experience on how to deal with urban level 
issues of a city.

ANKIT KUMAR

GOLDA PEREIRA

TANYA SHARMA

The current locations of former CCF team members. The duration of the CCF Fellowship is one year. 8
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CCF PROJECT UPDATE 

The Charles Correa Gold Medal is an award initiated in 
1998 by the Indian architect and urbanist Charles Correa. 
The Charles Correa Gold Medal is a national award which 
recognizes quality and talent among young students of 
architecture who address issues of the urban realm through 
their undergraduate thesis. 

The first stage of the award starts within the participating 
schools of architecture where the school will identify one 
student from among its graduating class and nominate 
their work for the Gold Medal. Whereas, the second stage 
has the Jury which reviews the entries to select an eventual 
winner of the Charles Correa Gold Medal. Additionally, two 
students will be awarded with an honorable mention.

Over the last few years the award was administered by 
the Urban Design Research Institute (UDRI), a trust set up 
by Correa in Mumbai in 1984. Going forward, the Charles 
Correa Foundation (CCF) will administer the Gold Medal 
annually. Initially the award was open only to Mumbai and 
Goa architecture colleges, but this year (2021) the CCF 
invited around 41 colleges from across 24 Indian cities.

Through the format of the Gold Medal, CCF intends to not 
only challenge students and schools of architecture to 
focus on pressing issues, but also to emphasise the role that 
architects can play in society as “agents of change”.  
The competition will look for entries that consider the site 
and context of the proposed project that address real-life 
issues. 

The complete video link for the event is mentioned below:
Charles Correa Gold Medal

CHARLES CORREA GOLD MEDAL

https://charlescorreafoundation.org/portfolio/charles-correa-gold-medal/
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The Charles Correa Memorial took place on 03 September, 
2021 in which the Award Ceremony for the Gold Medal  
took place alongside the international release of  
Rahul Mehrotra’s book ‘The Kinetic City and Other Essays’ 
published by ArchiTangle. It was followed by a discussion 
with Ranjit Hoskote, Rajesh Vora and Kaiwan Mehta.

The Gold Medal was awarded to Prachi Kadam from L.S. 
Raheja College of Architecture, Mumbai for the project 
‘Decoding Cultural Trauma: Case of Girangaon, Mumbai’. 
The Honorable mentions were given to Jaswanth NS from 
CARE School of Architecture, Trichy for the project ‘Pop-up 
Structures for Temporal Scenario’ and Manish Shravane 
from School of Environment and Architecture, Mumbai for 
the project ‘Infrastructure for Artistic Practice’ 

The book ‘The Kinetic City & Other Essays’ presents Rahul 
Mehrotra’s writings over the last thirty years and illustrates 
his long-term engagement with, and analysis of, urbanism 
in India. Mehrotra calls it the Kinetic City, which is the 
counterpoint to the Static City, as familiar to most of us 
from conventional city maps. He argues that the city 
should instead be perceived, read, and mapped in terms 
of patterns of occupation and associative values attributed 
to space. The framework is established by Mehrotra’s 
anchor essay, which draws out its potential to “allow a 
better understanding of the blurred lines of contemporary 
urbanism and the changing roles of people and spaces in 
urban society.”

The complete video link for the event is mentioned below:
Charles Correa Memorial Event 2021

CHARLES CORREA MEMORIAL 2021

https://www.youtube.com/watch?v=Kahu0vSEWvI&t=5684s&ab_channel=CharlesCorreaFoundation
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The Gold Medal was awarded to Prachi Kadam 
from L.S. Raheja College of Architecture, Mumbai 
for the project  ‘Decoding Cultural Trauma: 
Case of Girangaon, Mumbai’. The Honorable 
mentions were given to Jaswanth NS from CARE 
School of Architecture, Trichy for the project  
‘Pop-up Structures for Temporal Scenario’ and 
Manish Shravane from School of Environment 
and Architecture, Mumbai for the project  
‘Infrastructure for Artistic Practice’.

The winning project ‘Decoding Cultural Trauma: 
Case of Girangaon, Mumbai’ uses architecture to 
address the sensitive issue of cultural and urban 
trauma, by making it contextual, and working 
within the existing urban fabric in the Girangaon 
bazaar in Mumbai. The project attempts to tackle 
the huge development pressure on the site 
through a human-centric design intervention. 
The sections are beautifully drawn, each one 
describing a different glimpse into the plethora 
of activities that take place within the built, 
and unbuilt spaces amidst a varied scheme of 
programmes, spaces and volumes.

The first honourable mention, ‘Pop Up Structures 
for Temporal Scenario’ is commendable as 
it speaks to the smaller towns of India and 
captures the kinetic city in an innovative 
way – it blurs the line between product and 
architecture and addresses a real problem 
with a unique and novel solution. It looks at 
a site enroute to the temple at Palani, using it 
to accommodate pilgrims during the annual 
Thaipusam festival, and is imagined before and 

after the festival’s season returning to its agrarian condition. 
The thesis is sensitive to the mechanics of these kinetic 
structures and the design of it serves to address three 
issues: accommodation, healthcare and cultural gathering 
space, through a common solution to help us in our 
understanding of the context and functionality.

The second honourable mention, ‘Infrastructure for Artistic 
Practice’ is exemplary as it looks at urban acupuncture as a 
potential methodology in an informal and densely packed 
settlement in Thane city. This thesis takes a participatory 
approach in the redevelopment of this commune, and each 
intervention is a strategy to regenerate the existing socio-
cultural practices through a catalogue of urban tools and 
uses local technology and place making as its basis.

Read more about the projects using the link below,
2021 Edition

https://charlescorreafoundation.org/portfolio/charles-correa-gold-medal/
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The ‘Storehouse’ is a digital repository of undergraduate 
architectural thesis projects that were received as a part of 
the Charles Correa Gold Medal. The storehouse intends to 
be a compilation of curated academic projects from across 
India, that will be updated annually after the Gold Medal 
Awards hosted by the Charles Correa Foundation.

It is presented as a referential space to redirect the current 
students and practices towards comprehending new 
methods of understanding physical environments and its 
representation on paper and pixel.

Since its conception, the storehouse has been attempting 
to catalyse a critical conversation around the definition 
and potential of architecture beyond its built form to 
understand the space it enfolds both physically and 
geographically, the role it plays across communities and 
cultures and its social, economic and political implications.

The compilation offers an interactive map which contains 
the site locations of the projects that can be used for 
geographical navigation of the interventions, whereas 
they are also identified typologically which assists 
in understanding the structure of current academic 
occupation.

Visit the Storehouse using the link below,
Charles Correa Gold Medal Storehouse

CHARLES CORREA GOLD MEDAL STOREHOUSE

more on the storehouse

https://charlescorreafoundation.org/portfolio/storehouse-charles-correa-gold-medal/
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The Nagari Short Film Competition is an annual competition 
designed to guide and develop films that focus on urban 
issues, specific to Indian cities. Nagari intends to be a 
bioscope for the city, and through this lens we explore 
diverse urban conditions and engage with issues.

An equally important facet of the right to life is the right to 
livelihood because no person can live without the means 
of livelihood.” — Excerpt from the unanimous judgement 
of The Supreme Court of India in Olga Tellis v. Bombay 
Municipal Corporation, 1985.

Nagari 2020 looked at housing adequacy in cities. The  
brief focused on the United Nations declaration of housing 
adequacy as a fundamental human right. Article 25 of the 
United Nations Universal Declaration of Human Rights 
(1948) stresses that the right to housing needs to be 
supplemented by a right to livelihood. 

This year, Nagari will address the subject of people and 
livelihoods in Indian cities. It will attempt to not only 
use film as a medium to  narrate the issues, but really to 
expand an understanding of the subject and extend its 
representation and relevance in India.

Understanding struggles for livelihood in Indian cities 
may reveal the structure and history of communities and 
occupations that have been marginalized and  
unreported through the function of labour and  
inadequate social  representation. It will also look at how 
planning of cities shapes the lives of people trying to earn a  
livelihood. Thus the films could focus on individuals or 
groups within a city or across the nation.

NAGARI SHORT FILM COMPETITION 2021

 WIP  WIP 

People and Livelihoods in Indian Cities | Photo by Rajesh Vora
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PODAMPETAEVERY MEAL MATTERSTAILOR-MADE CITYOLAMIखोई खदान ( KHOI KHADAN )

Team: Amol Lalzare, Alex Mohan, 
Ajinkya Mishra, Rishikesh Pawar, 
Irfan Sheikh & Mihir Pathilhande

Mentor: Avijit Mukul Kishore

The film attempts to understand 
newly planned cities and how the 
older forms of socio-economic 
structures of segregation have 
found new manifestations in 
these cities. Using the example of 
Navi Mumbai, the film shows how 
these newly planned centres play 
out these forms of segregation, 
through the lens of labour to 
locate their geography.

Team: Rhea Shah & Sabari Pandian

Mentor: Avijit Mukul Kishore

The city, as a geographical entity 
defined by development laws, 
is fundamentally challenged 
when examining livelihoods, 
dependencies and material flows. 
As an ecological and economic 
landscape, the city extends 
beyond its defined geographic 
limits into the forests and villages. 
Foragers operate within the 
margins of capitalist economic 
systems; defined by a reliance on 
environmental systems and  
other-than-human agency.

Team: Purna Sarkar, Himadri Das, 
Arvind Dev, Montry Manuel, 
Karthik Murali & Ravikumar A.S.

Mentor: Bina Paul

The film attempts to understand 
the idea of repair from the 
perspective of tailors who are 
conducting their trade in the 
public space, and their reaction 
to the loss of space and loss of 
skill. Through their ability to 
adapt the spaces and plug-in 
to the networks offered by the 
city, Tailor-made city attempts 
to understand the efficiency of 
informal trade of repair.

Team: Aman Jajoria & Simran 
Raswant

Mentor: Bina Paul 

The emergence of the food 
delivery sector, with players 
like Swiggy and Zomato at the 
forefront, have been built on the 
backbone of delivery ‘partners’. 
The film looks at this new facet 
of ‘gig economy’, their social and 
economic identities and their 
relationship with their city.

Team: Paribartana Mohanty & 
Kush Badhwar

Mentor: Rajula Shah

The film tells the story of 
Podampeta, a small village 
of migrant marine fishermen 
community, situated in the coastal 
district of Ganjam in Odisha. The 
film follows the residents of this 
now-abandoned village as their 
ambitions and ideas of livelihood 
have since changed.
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दारुडी ( DArudi )A RELUCTANT EXILE YE WAQT HAMARA HAITHE GOLDEN FISHAN AUTUMN ELEGY

Team: Aakash Chhabra

Mentor: Rajula Shah

The Covid-19 pandemic brought 
many industries to a standstill, 
including the textile factories of 
Panipat. An Autumn Elegy follows 
the daily life of the workers who 
are trying to find their footing 
again against the backdrop of 
these industrial estates.

Team: Avadhoot Potdar, 
Akanksha Gupta & Akshata Dalvi

Mentor: Arjun Gourisaria

The film looks at Goa’s emerging 
Casino industry and the 
livelihoods that are connected to 
it. It draws attention to the lack 
of planning in considering local 
communities while introducing 
new industries within a city 
and introspects upon the close 
relationship between livelihood 
and migration and its many 
consequences.

Team: Sanchay Bose, Pramathyu 
Shukla, Shubham Sengupta & 
Rudraksh Pathak

Mentor: Arjun Gourisaria

Set around the lives and struggles 
of the Baura (singhraha) people of 
Jabalpur, Madhya Paradesh, the 
film navigates the relationship 
between communities (Singhara 
and Muslim), development, 
governance and natural 
evolution.

Team: Atish Indrekar & Ruchika 
Chhara

Mentor: Sanjiv Shah

The film looks at the liquor-
brewing Chhara community. 
Marked as a notified “criminal 
tribe” by the British Raj, the 
community still struggles to 
separate themselves from the 
social stigma associated with it. 
Darudi looks at how the Chhara 
community negotiates the 
prohibition law and the city in 
Ahmedabad, Gujarat.

Team: Moeen Khan &  
Bhawna Jaimini

Mentor: Sanjiv Shah

The film looks at how the Muslim 
youth of Govandi, Mumbai 
negotiate within their homes, 
where cultural norms and 
financial limitations dictate their 
aspirations. It explores how their 
spatial and cultural identity 
affects their access to opportunity 
for education and work, and what 
their future looks like.
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A public retrospective of Nagari films, showing the  
10 short films that were made for the 2020 competition. 
The programme will consist of a screening, followed by 
discussion with the filmmakers, moderated by the Charles 
Correa Foundation team as a launch of Nagari 2021 — 
‘People and Livelihoods’ in Indian cities.

ReRuns demonstrates an ability to understand the process 
from the teams and mentors with reference to applied 
methods of filmmaking and their respective research with 
focus on urban issues, specific to Indian cities. 

Watch all the ReRuns on the link below,
Nagari ReRuns 2021

nagari reruns 2021

UDTA BANARAS
Team: Apoorva Jaiswal & Manas Krishna 
Mentor: Rajula Shah

DAY ONE 
Team: Mukul Haloi & Pooja Kalita 
Mentor: Tarun Bhartiya

CITY WITHIN A CITY 
Team: Prachee Bajania & Narendra Mangwani 
Mentor: Avijit Mukul Kishore

WATER WATER EVERYWHERE 
Team: Maharshi Kashyap, Chiranjit Bhowmick, 
Rwittambhara Kashyap & Moumita Chakravarty  
Mentor: Sanjiv Shah

JAR JAR GHAR 
Team: Geetanjali Gurlhosur,  
Prateek Pamecha & Aditya Singh 
Mentor: Bina Paul

more on nagari tv

https://charlescorreafoundation.org/2021/07/22/nagari-reruns/
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“To build in India”, Charles Correa would say, “is to respond 
to climate”. 

“… the developing world always had this challenge – and 
this opportunity! – to use the architecture itself as the 
essential manipulator of climate. Perhaps, in this respect, 
the energy crisis may yet prove a boon to architects in the 
west, bringing back the fundamental stimulus which has 
been lacking for more than two decades now; bringing 
architecture again to where it started from: the house as a 
machine for living.”

– ‘Form Follows Climate’, Techniques & Architecture 

Z-axis Conference 2022 will deliberate this architectural
dictum – ‘Form Follows Climate’ and recontextualize design
for the built environment in the era of climate crisis.

Paris, December. 1976

Z-AXIS 2022 | FORM FOLLOWS CLIMATE
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PUBLICATION SPOTLIGHT

PLACE IN THE SHADE BUILDING AS IDEAS :
THE UNBUILT WORKS OF CHARLES CORREA

THE CHAMPALIMAUD CENTRE FOR THE 
UNKNOWN & OTHER WORKS

“Certainly architecture is concerned with much more 
than just its physical attributes. It is a many-layered thing. 
Beneath and beyond the strata of function and structure, 
materials and texture, lie the deepest and most compulsive 
layers of all.”

This collection of publications identifies the different scales 
of Charles Correa’s built and unbuilt work which argues 
that the country’s habitat must respond to the overriding 
parameters of climate, culture and financial resources, and 
that our physical environment should accommodate both 
diversity and synergy.

Visit the link below to purchase the books,
https://charlescorreafoundation.org/category/publications/

SALE 2021 | BUILD YOUR COLLECTION with us

Author: Charles Correa

Publisher: Charles Correa 
Foundation

‘A Place in the Shade’ explores 
architectural and urban issues 
in India, from the house as a 
machine for dealing with our 
often hostile climate, to the 
metaphysical role of architecture 
as a Model of the Cosmos.

Author & Publisher: Charles 
Correa Foundation

A collection of his un-built 
work: competition entries, 
commissions and public projects. 
Rich repositories of his ideas 
that occupy a significant portion 
of his oeuvre. Within a broader 
timeline of Charles Correa’s 
work and career, we position the 
un-built projects that are crucial 
milestones in the development 
and articulation of his concerns 
and issues right from housing to 
planning, and culture to politics.

Author: Charles Correa

Publisher: Urban Design Research Institute 
(UDRI)

The first section of this book explores the 
process of building the Champalimaud 
Centre for the Unknown along with two 
other sections which illustrate other works 
of Charles Correa. The section ‘Snail Trail’ 
explores 11 projects: Gandhi Smarak 
Sangrahalaya, Ahmedabad, Kanchanjunga 
Apartments, Mumbai, the Brain and 
Cognitive Sciences Complex at MIT Boston 
amongst others. The section ‘Two Models 
Of The Cosmos’ explores IUCAA, Pune and 
the Jawahar Kala Kendra, Jaipur.

https://charlescorreafoundation.org/category/publications/
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The most efficient way to access working drawings, 
archival images, sketches and academic articles on Charles 
Correa’s international projects on your PC is by availing 
a subscription to the Correa Archives. The Archives are 
available on subscription to architecture colleges, offices, 
institutions and individuals around the world. For an 
application form, please click here. 

For further queries, kindly contact:
Charles Correa Foundation
169, St Sebastian Chapel Street 
Fontainhas, Panaji, Goa 403001
India

e: connect@charlescorreafoundation.org
t: +91 93094 11233

Drawings and photographs of 
projects of Charles Correa as 
available on Correa Archives

SUBSCRIBE FOR  ACCESS TO THE ARCHIVES

CHARLES CORREA ARCHIVES

Salvacao Church, Mumbai

Electronics Corporation of India Limited (ECIL) Office Complex, HyderabadKovalam Beach Resort, Trivandrum

https://ccfgoa.files.wordpress.com/2019/02/application-form-3.pdf
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At CCF we believe in creating meaningful discourse within the community of architects and designers to influence positive change.
CCF’s mandate is to identify ideas with potential, and process them into tangible, structured projects that can be pitched to the stakeholders and authorities. 
Our work follows an organic process that originates with identifying an issue or concern that has the potential to use a design intervention. 

Sharing walls with heritage houses in the precinct of Fontainhas, the Foundation studio occupies a small footprint in this historic area. Our office is part of the 
neighbourhood fabric and the Fontainhas community. Located at street level, CCF always has its doors open to anyone interested in engaging in our work.

The CCF Newsletter will be distributed quarterly, issued to all our subscribers. To subscribe for future issues, please click here.

All work undertaken by CCF is on a not-for-profit basis. The Charles Correa 
Foundation is constituted as a duly registered not-for-profit public charitable 
trust and has been exempted u/s 80G of the Income Tax Act.
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